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The art of drawing has been hailed as a method that artists used to unlock ideas from their creative genii. If there is one person whose drawing exhibited the aspects of critical and creative thinking, it is Leonardo Da Vinci. The artist has a long list of pictures that have become mainstream figures of recollecting human’s history, such as the drawings of Last Supper, The Moan Lisa, and The Vitruvian Man. Notably, Da Vinci is credited for having created many sketches that later became great inventions. For instances, he drew a sketch of a working helicopter and parachute, long before these objects were discovered. His use of preparatory drawings (cartoons) is indisputable, and it is one of the things that helped him visualize his ideas. The above image depicts one of the many sketch drawings made by Leonardo Da Vinci. Essentially, Da Vinci’s sketch of a working helicopter is evidence of how this artist used preparatory drawing as a tool for visualizing his critical thinking idea and embodied his deep-seated dream of the possibility of people flying through the skies, just like the birds.

Da Vinci is renowned for studying a wide range of disciplines such as anatomy, engineering, botany, geology, and aviation. However, of his many areas of interest, perhaps his favourite was the subject of aviation. Essentially, Da Vinci seemed to be greatly thrilled by the conception of humans being able to soar in the sky, which shows that he never stopped dreaming (Bambach 99). Some of the key features of critical thinking include the ability to remain alert to available opportunities and having confidence in the potential of one’s reasoning capacity (Paul and Elder 44). Essentially, critical thinkers remain inquisitive about a wide range of ideas and possibilities. Among the Renaissance artists, none displayed these elements of skilful “dreaming” more than Leonardo Da Vinci. Given that the created further drawing that provided major incentives for the discoveries in various disciplines, it shows that Da Vinci never stopped visualizing possibilities that others even feared to imagine (Hume 14). At such an age, the idea of speaking about humans being able to fly would have been scorned profusely. Given that man had not even invented the wheel, thus, by having the audacity to convey the thought of humans capability to fly, Da Vinci displayed one of the fundamental aspects of critical thinking: open-mindedness. 

By sketching this drawing, Da Vinci aimed to create a device that would enable humans to travel in the air. Although the Wright brothers are credited for inventing the aeroplane, this sketch is proof of the fact that Da Vinci conceived the concept of aviation, many centuries before these inventors were born (Bambach 94). Da Vinci’s obsession with aviation can be seen in the fact that he did not stop at sketching a plane, but went on to create other related drawings such as the parachute and the light hang glider. Da Vinci’s passion for flight is said to have been inspired by his love for birds. In fact, in many of his journals, this Renaissance artist has recorded various detailed studies based on of the ideas of birds flying. In fact, many of Da Vinci’s notebooks and literary works have been published, and have influenced inventions and innovations in various disciplines. Additionally, he created various designs for artificial wings, an idea that was inspired by his keen observation of bats wings, which he described as unique since they were lighter than those of birds and had an impermeable membrane. This shows that Da Vinci viewed nature in ways that others did not, and his great inventions were rooted in very simple ideas. This is a hallmark of critical thinking since the people who practice this skill often display inherent curiosity, which drives them to create wondrous things from their imagination (Paul and Elder 45).

In Renaissance painting, the practice of preliminary drawing was prevalent. In fact, while preparing an artistic composition, artists began by drawing quick sketches, which were usually made using pen and ink. From these sketches, they later formulated specific ideas by focusing on certain subtle details. Essentially, during this period, artists focused on drawing cartoons since such full-scale drawings, were necessary for developing perfect paintings such as frescoes, which were painted on moist plaster (Suk and Tamargo 855). Painting on such a medium was extremely complicated, and it required artists to paint quickly since the components and colours in the moist could begin some chemical reactions that could alter the quality of the work (Suk and Tamargo 856). Thus, in order to be able to paint quickly, they had to have ready sketches from which they referred. Thus, sketching was a common practice rather than an individual choice. 

In summary, critical thinking is imperative for artistic excellence, since it enables exceptional artists to see things beyond the obvious imaginations. For instance, Da Vinci saw a bird flying, enjoyed it, but did not stop at that as most men do. Additionally, critical thinking gives them the courage to visualize and actualize their ideas. In reality, people have great ideas, but few express them due to fear of criticism. Lastly, critical thinking gives artists the ability to remain inquisitive and exploit opportunities effectively. Da Vinci realized the need for man to move faster by being able to fly, and he focused the faculties of creative and critical thinking and actualizing this dream. Thus, it is unarguable that the aspects of thinking critically and putting ideas on paper, through drawing, were instrumental to enabling Da Vinci to further his plans and goals.
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